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ABSTRACT

This article highlights an analytical study of the conceptual development of the
direction and scope of the term "aesthetics" from Pradit's perspective, examining qualitative
research methods through critical analysis of key concepts and etymological exploration to
unravel the considerations through a system of pure sensory experience, addressing the
understanding of intellectual value.

The study found that the term aesthetics has roots in the language of Aisthetikos,
meaning the exploration of the senses through a system of initial calculation to separate
from reality and its consequential effects.18 Alexander Baumgarten has presented this as a
specialized case study in the "science of sensory psychology." The research structure can be
examined from three main principles: 1) the objective principle that views beauty as a
primary quality and discipline; 2) the objective principle that considers beauty through the
feelings of pleasure and individual taste; and 3) aesthetic experience that emphasizes a state
of focus over overlapping interests.

The conclusion of this study examines the dynamics of the term aesthetics, reflecting
the interplay between emotion and reason. A thorough understanding of this term,
therefore, does not necessarily mean a critical, superficial definition. Learning how humans
value the world and art, as evident in the early stages of research, can effectively progress
between exploring profound beauty and the deep aesthetic value.

Keywords: Aesthetics, Re-sensory, Artistic Creation
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